

Student Instructions:  Achievement Standard 3.7(91478) V1


Name: _____________________________ Class: _______   English Teacher’s Code: ______

Assessment Dates: ____________________________________________________________

‘Text in Time’
Respond critically to significant connections across texts, supported by evidence
Credits: 4

This assessment activity requires you to explore at least four texts from a selected time period and respond critically to significant connections across those texts. 
You will present your findings as a comparative essay. This will include:
· identifying at least two significant connections across the texts
· recognising, responding to, and evaluating links across the texts
· providing supporting evidence from the texts.
During the first two terms you will read a variety of texts set in your chosen era and complete logs to record your ideas. The purpose of the logs is to establish and develop your understanding of the text. Closer to the assessment dates you will have the opportunity to plan the connections you will make in your final report by looking over these logs. You will be assessed on how perceptive your critical responses to these significant connections.
You need to complete TWO logs by the end of Week 1, Term 2.  If you fail to meet this deadline, a letter will be sent home explaining that you are not keeping up with the required course work.  ALL FOUR logs are due by the time you begin the report writing periods for this assessment.  

Assessment Conditions:
· You have FOUR consecutive periods to complete the final report for this assessment
· The completed reading logs and A3 planning sheet must be handed to your teacher by end of the day before the scheduled assessment begins. If you do not meet this deadline, you must hand in these materials at the beginning of the first assessment period. You may begin your assessment but will not receive these planning materials until the beginning of the second period. 
· You should bring this booklet with the authenticity statement completed into the first assessment period.
· All refill that you will use for this task will be checked at the beginning of the first assessment period and stamped with the CGHS stamp.  Any additional refill that you may require should be stamped as required.

Assessment Criteria:

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Respond critically to significant connections across texts, supported by evidence.
	· Respond critically and convincingly to significant connections across texts, supported by evidence.
	· Respond critically and perceptively to significant connections across texts, supported by evidence.


Task 1: Select a time period and relevant texts 
· Select a time period that you are interested in exploring e.g. Victorian Era, Post or During WWII, Futuristic/Dystopian, Maori Literature 1980s, Jazz Age America. You are focussing on how the authors/directors of your texts are portraying the time period and the purpose in doing so.
· Choose at least four texts from this time period. All of your texts need to be set in the same time period but not necessarily written in that time period. The texts can be any combination of written, visual, and/or oral and short and/or extended text. 
· Check with your teacher to ensure that the texts and topic you have selected are appropriate for this standard.
Task 2: Tracking your text study
· You will complete a reading log for each text on a template provided by your teacher. 
· Your teacher will provide general feedback for each log.
· Remember TWO logs must be completed by the end of Week 1, Term 2, and ALL FOUR by the time you begin the report writing periods.
Task 3: Identify significant connections between texts
· Identify at least two significant connections between your chosen texts, for example, style, theme, character, mood, structure, or the intended audience. 
· For each text that you have selected, find specific evidence that supports the connections you have chosen. 
· You will complete this process on a planning template provided by your teacher.
Task 4: Present your findings
Present your findings as a comparative essay.


CGHS Student ExemplarExcellence



When most people consider the period of time known as the roaring 20s, they think of the wealth, the extravagant parties and the famous jazz music.  What they don’t consider is the frivolous and selfish nature of the society that encouraged and enjoyed these wild parties.  History tells about the wealthy and carefree society of the 1920s, a generation of young people who spent a decade celebrating the prosperity that followed the end of the First World War, especially in America.  Literature, on the other hand, shows us the other side of the famously bright jazz age.  It shows us the consequences of pleasure seeking and partying, of laziness and drinking and perhaps most of all, it shows us the consequences of the new selfish attitudes of some people of society, as they become more centred on fulfilling their own needs and wants rather than considering the other people around them.  The four texts that I have studied are excellent examples of authors crying out about the absurd selfishness of the period:  The Sun Also Rises, by Ernest Hemingway, The Painted Veil, but W. Somerset Maugham, The Great Gatsby, by F. Scott Fitzgerald and Chicago, directed by Rob Marshall.  Despite having quite different characters, plotlines and settings, all four texts show significant similarities in their portrayal of the harsh consequences of a life partying and selfishness that so happened during this happy period of time. 

In the 1920s, it seemed like the party would never stop, and the party atmosphere of the decade seemed to spread into everything the decade produced, including the novels written during the time.  The Sun Also Rises was one such novel, but Hemingway wanted to show a very different view of the 1920s party life.  Through the eyes of Jake, we experience the seedy café scene of Paris, where wealthy and bored American expatriates succumb to a seemingly pointless life in a state of permanent drunkenness.  The young men and women who party with Jake are the remnants of the generation who lost the best part of their youth fighting in the war, working hard in a time when the harsh difficulties of war meant that working hard to the bitter end was their only option.  Now the war is over, and these men and women are left with their battle scars, a significant rise in wealth and simply no idea what to do with the rest of their lives.  As Gertrude Stein says at the start of The Sun Also Rises: “You are all a lost generation.”  Hemingway wanted to show the negative effects of the party lifestyle.  The ‘Lost Generation’ was great enough to fight its way through the First World War and Survive, yet now most of its people have become alcoholic and shallow, concerned only with having a good time.  This shows how the ease of wealth and a constant party atmosphere can ruin a person; too much fun is a bad thing, as the important things never get done.  “It’s like a wonderful nightmare.”  Bill tells Jake, and he’s right.  The party atmosphere allows these people to view life as a game without consequences, and they stupidly start to believe that nothing bad could possibly happen to them.  In no text is this particular idea more apparent than in Chicago, where “murder is a form of entertainment.”  Roxie is a character that is completely at home in the party atmosphere of the jazz age.  She envisions herself to be some sort of darling of the people; a shooting star.  This gives her a great deal of arrogance, as well as a false sense of security in her position.  Roxie’s fall from grace happens as she realises just how close she is to receiving the death penalty when her Hungarian fellow inmate loses her last appeal and is executed.  This idea shows how fragile a life lived riding on the happy-go-lucky attitude of the time really is.  There can be no life without difficulty, and a party atmosphere really only lures a person into a false sense of security before a true disaster comes along and destroys the happiness that the parties originally gave a person.  Relying on good luck and doing whatever you like is never a good plan in life, both Chicago and The Sun Also Rises show that the party is only a fleeting moment, and no one can stay in that moment forever.

All humans have a selfish desire to fit in and be accepted by the group, but the texts The Great Gatsby and The Painted Veil take great pains to reveal to their readers how great the cost can be for such selfish vanity, seeking to improve yourself in the eyes of others in order to make yourself feel better.  The desperate need to impress others is a major theme of The Great Gatsby.  Gatsby himself can be considered a vain phoney, inventing his Gatsby persona in order to impress the members of an ‘old money’ wealthy society.  His real name is James Gatz, and he is born a dirt poor farmer.  He hides behind vague half truths, having people guessing at his background, constantly worried that someone may find out the truth and reject him for it.  Gatsby’s insecurities reveal a lot about the pressure on high society at the time.  There were a lot of new rich people trying to join in with the parties of the old families, and were getting snubbed for their lowly background.  In this way, Gatsby is not all that different from Kitty in The Painted Veil.  All Kitty cares about in the beginning is her standing in society.  She is humiliated that her husband Walter is so low in social standing in Hong Kong, believing that she should be better regarded than as the wife of a lowly man of science.  However, while Kitty throws away Walter and his love in order to social climb, Gatsby has a quite different purpose in his vanity.  He is anxious to create a gentlemanly persona in order to win back Daisy, his old sweetheart.  In the end though, pretending to be something he’s not only serves to alienate him from both high society and his roots, and Gatsby is left alone.  Kitty realises what a fool she has been for caring about what other people think when she sees the selflessness of the French nuns in Mei-Tan-Fu.  Through her realisations, it is shown that by worrying constantly about how others perceive you in society, your attention is always turned inward, and you only care about yourself.  True happiness can only be experienced when a person stops worrying about how others see them on a superficial level and starts actively trying to be the person they are naturally.

The selfishness of vanity is really only a symptom of another kind of selfishness though.  Obsessive ambition is a selfishness that goes beyond just not caring about other people and what happens to them.  Ambition can turn someone into the type of person who will do anything, no matter how immoral or diabolical in order to achieve what they personally want.  No other characters show this kind of blind ambition better than the characters from Chicago.  Roxie Hart, in particular, is a character who shows most prominently the effects that ambition can have on a person’s life.  Roxie uses her fame in her public trial to dream big about the life she is going to have once her lawyer convinces the jury that she’s innocent of a murder she very obviously committed.  Starting off as a scared and bewildered woman in a harsh prison environment, Roxie uses the people around her until they give her what she wants and then she dumps them.  She is convinced that “the audience loves” her, and that by joining in with all the sneaky and manipulative tactics of people like Billy Flynn and Velma Kelly she can set up a showbiz career after she gets out of prison.  All this comes crumbling down after Roxie is proclaimed innocent.  The public loses interest and Roxie is left all alone, humiliated that “they didn’t even want my picture.”  Roxie’s story is a message about how ambition is dangerous.  It is good to dream big and imagine yourself as absolutely anything, but using cheap and morally wrong methods to get to the top will only result in failure.  One aspect of popular American culture of the 1920s, and even up until today is the concept of ‘The American Dream’:  that if someone works hard enough for long enough, they can do or be anything they want.  Roxie’s cheap and cheating methods are contradictory to the concept.  It is only when Roxie uses honest methods, that she really achieves her goal.  But selfish ambition is not only working with morally corrupt motives, it could also be an absorbing ambition that blocks out all other sensible options, like for Jay Gatsby in The Great Gatsby.  Just like Roxie, Gatsby desperately wants to achieve something to the point where nothing else matters.  He wants to win Daisy’s love and turn back to the past, where he can live in a perfect world with the woman he loves.  Everything he does is for Daisy: his money, the extravagant parties and his attempt at fitting into high society.  His obsession gets to the point where he is not really doing things selflessly for her happiness anymore, but rather for his own selfish desire to have her by his side again.  Eventually his obsession over Daisy’s love ends up confusing and hurting her as Gatsby tries to deny her relationship with her husband, Tom, “she’s never loved you.  She loves me.”  Daisy’s rejection of Gatsby shows how ambition can be a double edged sword; it can build you up as easily as it can crush you.  Both Chicago and The Great Gatsby show how ambition is only good in moderation, and that you must be careful about exactly how you go about expressing it and making sure that it does not consume you.

Sometimes though, the root of all selfishness can be found not in ambition, but in everyone’s guilty desire to be loved and adored by other people.  Selfish love is a love that is not shared equally between two people; when one person takes advantage of another in order to hoard all that love to themselves, giving nothing in return.  Lady Brett Ashley in The Sun Also Rises is an excellent example of a person who manipulates people for her own selfish desire of being adored by a great deal of men.  A perfect representation of the new confident and boyish woman that emerged from the 1920s, the character of Brett represents everything that can go bad in love.  Already divorced twice, Brett uses manipulative charm to turn four men against each other in a bid for her love.  Brett constantly leads them on, teasing and offering tiny rewards for their devotion to her, but none of them ever succeed at winning her heart.  The main character Jake eventually realises what this woman is doing to him by the end, when she offers a last teasing promise that they might be happy together in love he replies “yes, isn’t it pretty to think so?” he has become disillusioned by Brett’s manipulation of his feelings for her own benefit and feels he cannot trust her anymore.  Chasing after her love has destroyed his reputation and his friendships with other men.  Brett’s selfish love had destroyed his life, and she doesn’t even care.  In a way, Brett is not at all that different from Kitty, another woman who chases her own love interests without caring about other people’s feelings.  Kitty takes advantage of her husband’s love for her, acting in a way that she knows is cruel because she knows that Walter’s intense love for her will let her get away with it.  Kitty thinks that she can take advantage of Walter’s feelings for her as well as getting away with having an affair with another man.  In her selfishness, she disregards everyone’s feelings but her own, hurting Walter deeply.  Kitty learns her lesson when the man she is having an affair with, Charles Townsend, ultimately reveals that he’s simply been taking advantage of her feelings the same way that she had been taking advantage of Walters.  “One can be very much in love with a woman without wishing to spend the rest of one’s life with her.” is what Townsend tells her.  Through Kitty’s manipulation of Walter and Townsend’s manipulation of Kitty it is easy to see how love can go wrong if it is an unequal relationship, with one person greedily taking more love than they are entitled to.  Both Brett and Kitty expect to be loved with absolutely no effort put in on their part.  The disastrous outcomes of their various love affairs and marriages tell us that selfish love cannot work out in the long run.  To make a relationship work the couple need to be equal partners, with each loving the other unconditionally and to the fullest capacity they can.  This view on love by both authors is probably a reflection on the time period and the authors’ experience themselves.  Due to an increase in the freedom of women and a change of attitude in society, divorce was becoming a more acceptable solution to marriage problems.  As a result, the vows of marriage became less sacred to people during the Roaring Twenties and people were more likely to cheat and indulge in selfish love affairs that ultimately hurt them as much as the people around them.  Both Maugham and Hemingway engaged in numerous affairs and suffered through divorce and it is their past experiences of what love can do to people that shaped their novels.  The Sun Also Rises is a practically true story, with most of the events in the book actually happening to Hemingway and his friends in real life.  Both Maugham and Hemingway know what it was like to fall prey to a person who doesn’t really love them back, and their ideas on how destructive unequal love can be are dominant throughout their books.

Selfishness and pleasure seeking were a big part of what the Roaring Twenties was about.  However much we try to think of the era as a happy time that was a constant period of celebration, it simply isn’t true.  Too much of a party atmosphere is a bad thing in the way that it encourages a diabolical way of behaving that wouldn’t be tolerated in harsher times.  The characters shown in The Painted Veil, The Great Gatsby, The Sun Also Rises and Chicago are not happy characters.  Despite their life of luxury and wealth, they ruin everything for themselves by acting in such selfish and manipulative ways.  The 1920’s encouraged everyone to party and be happy, and in doing so they also encouraged everyone to think inwards at all times, only thinking about things that made themselves feel good.  Whether it’s blind ambition, a false sense of security, vanity or greediness for love that makes them act this way is unknown.  The signs of a shallow and selfish society is there and the writers of the time have left their own warnings about what caused this society of selfish people.  Now all that’s left is to see whether people take on their warnings and learn something about the dangers of such a party like era, or whether they make the same mistakes over and over again whenever a piece of good luck comes their way again.  I, for one, have heard the warning loud and clear.
Assessment schedule: English 91478 ‘Text in Time’
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student responds critically to significant connections across at least four texts, one of which must be student selected, from one time period in a comparative essay. This involves:
· selecting one or more significant connections across all four texts. Connections include:
· purposes and audiences
· ideas, knowledge, and experience
· language features
· structures
· making evaluative interpretations and judgements about how meaning is created by the significant connections that link all four texts
· supporting the argument with specific and relevant references and details. This may include quotations and/or references to studied texts and/or other sources and/or quotations. 
The student responds critically to the depiction of nature and humanity in Romantic poetry. 
“Blake sees people wearing ‘mind-forged manacles’, which emphasises that he sees society as restricting people. The negative aspects of 18th century London are evident throughout the poem. Wordsworth, however, is far more optimistic and sees the city as beautiful and calm. This shows that they see things differently. This difference could be because he is looking at the clean, slumbering city in the morning, whereas Blake sees the city’s underbelly ‘at midnight’. This shows us that we can see the same thing, but it can be different.”


The examples above relate to only part of what is required, and are just indicative.

	The student responds critically and convincingly to significant connections across at least four texts,  one of which must be student selected, from one time period in a comparative essay. This involves:
· selecting one or more significant connections across all four texts. Connections include:
· purposes and audiences
· ideas, knowledge, and experience
· language features
· structures
· making discerning and informed interpretations and judgements about how meaning is created by the significant connections that link all four texts
· supporting the argument with specific and relevant references and details. This may include quotations and/or references to studied texts and/or other sources and/or quotations. 
The student responds critically and convincingly to the depiction of nature and humanity in Romantic poetry. This includes: making judgements about purpose and author intentions; showing a wider understanding of the world of the texts when discussing connections; showing an ability to carefully select examples and connections that enhance the overall essay; being discriminating in linking evidence from and between texts; and showing a clear appreciation of the style that connects the texts. 
“Blake sees people wearing ‘mind-forged manacles’, which emphasises that he sees society as being restrictive. The negative aspects of 18th century London are evident throughout the poem, and its effects are seen in the faces of the people: ‘Marks of weakness; marks of woe’. Wordsworth, however, is far more optimistic and sees the city as less restrictive, for example, ‘open … to the sky’. This difference could be because he is looking at the clean, slumbering city in the morning, whereas Blake sees the city’s grimy underbelly ‘at midnight’.”

The examples above relate to only part of what is required, and are just indicative.

	The student responds critically and perceptively to significant connections across at least four texts, one of which must be student selected, from one time period in a comparative essay. This involves:
· selecting one or more significant connections across all four texts. Connections include:
· purposes and audiences
· ideas, knowledge, and experience
· language features
· structures
· making sophisticated and insightful and/or original interpretations and judgements about how meaning is created by the significant connections that link all four texts
· supporting the argument with specific and relevant references and details. This may include quotations and/or references to studied texts and/or other sources and/or quotations. 
The student responds critically and perceptively to the depiction of nature and humanity in Romantic poetry. This includes: making judgements about how the texts are reflective of the period they are from and the social/political aspects; making observations about the authors’ intentions that go beyond a superficial understanding; demonstrating an understanding of expected reader responses and integrating personal observations; showing an ability to sophisticatedly weave contextual and textual information to form new personal understandings; and evaluating the crafting of the texts and how they are indicative of a period of time or style, while suggesting how the style indicates wider purpose. 
“Blake sees people in despair wearing ‘mind-forged manacles’, which emphasises that he sees society as being oppressive and ‘charter’d’. The poverty and deprivation of 18th century London are evident throughout the poem and their effects are the ‘Marks of weakness; marks of woe’. Wordsworth, however, is enthralled by the beauty of the ‘bright and glittering city’ and sees it as liberating: ‘open … to the sky’. This may be indicative of the wider Romantic movement, which emphasises the value of personal connections to your surroundings. Wordsworth wrote this poem while travelling through London en route to France, so his view might be quite superficial. Blake lived in London and so had time to notice the unpleasant reality of the city.” The examples above relate to only part of what is required, and are just indicative.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.



Authenticity/Marking Sheet: 
Achievement Standard 3.7 (91478) V1


Name: ____________________________      English Teacher’s Code: ______


Authenticity Statement:

This essay I have created is entirely my own work.  I declare that my ideas are original and that I have not recreated this from any essay which I have already created or that anyone else has created.


Student Signature:  _________________________________


	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Respond critically to significant connections across texts, supported by evidence.
	· Respond critically and convincingly to significant connections across texts, supported by evidence.
	· Respond critically and perceptively to significant connections across texts, supported by evidence.
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